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 SEQ CHAPTER \h \r 1Mission Statement: The mission of the College of Communication and the Arts is to impart knowledge and understanding of the human communication process within the context of a Judeo-Christian world view and to help students to develop advanced critical thinking and communication skills.



SSW 685 – MAD (Online)
SUMMER SEMESTER 2009
LECTURE POSTINGS EVERY MONDAY/THURSDAY
DISTANCE COURSE

(June 1 – July 31, 2009)
Master’s Studies Program
Department of Cinema-Television

School of Communication and the Arts

All students are required to read and have a thorough understanding of the syllabus. Any questions or concerns need to be addressed to the instructor. Students are responsible to obtain all textbooks and any required software prior to the beginning of the semester.

Instructor for this Course

Professor:  Kevin R. Crawford, B.A., M.Div., M.F.A.
Telephone: (757) 647-9003 
Fax: (757) 496-4628 (Call first)

E-mail: Kevicra@regent.edu
Class Lecture Postings: Monday and Thursday Afternoons (by 5:00 pm Eastern Time Zone)
Office Hours: (By email appointment)

Course Prerequisites

None, but frankly, since this is an advanced writing class, you should have taken at least one scriptwriting course and (preferably) completed at least one full length screenplay at either the step outline, treatment, or first-draft phase in order to get the most out of this seminar.
Personal Note

Many of our writing courses develop scripts to the treatment, step outline, or even first draft level. However, it is often left up for the individual student to rewrite on their own. This course was developed to deal with the number of scripts that don’t make it out of the planning stage.
Course Description

We examine a variety of tips, tools, and techniques for fine-tuning the screenplay. Course emphasis is upon moving scripts from the planning stage to polished draft with strong attention to the rewriting process, finding and eliminating flaws. Includes a survey of alternative scriptwriting elements designed to encourage writers to explore new ways of seeing their work, while stretching their skills.
[image: image1.png]


I find that students sometimes misunderstand the nature of a seminar and hence often have wrong expectations (or worse none at all). Merriam-Webster defines a “seminar” as (1) a group of advanced students studying under a professor with each doing original work and all exchanging results through reports and discussions; and (2) a course of study pursued by a seminar, an advanced or graduate course often featuring informality and discussion. 

Since this is a seminar course, we will follow the above line of reasoning in two tracks. First, I am requiring that you read the assigned books and enter into the discussion of both your work and the work of others ... in the light of your reading. The schedule of readings is designed to keep you focused on multiple aspects of your script as everyone progresses through their rewrites.
The second track involves the specific issues that you are wrestling with in rewriting your film script. It is in this track that you will find the most freedom of “movement” within and around your script. The assignments are geared to each student’s individual needs. I may recommend various films (or assign actual screenplays) that I feel will be beneficial to you as you continue your rewrite. All of this is to help you make this version of the script as solid and (hopefully) as commercially viable as it can be.
Integration of Faith & Learning

This as all courses in the College of Communication and the Arts is ultimately concerned with how the committed Christian can blend his/her faith with what they learn here. Especially of concern is how the issues raised by this course are to be considered in comparison to your own a priori world view. You will be urged to consider all readings, lectures and discussions in light of your own Christian faith.

Course Competencies & Learning Objectives

By the time you finish this course, you should have accomplished these things:

1. You will have a finished draft of your screenplay. 

2. You will have a plan for marketing of the screenplay with an eye toward attracting agency representation.

3. You will have a plan for developing a regular writing schedule guided by self-imposed deadlines.

Required Software

It is VERY important that students obtain access to an “industry standard” screenwriting program in order to complete class requirements. If you do not already own one of these programs, here is a list of recommended software packages and options for you to choose from.
MovieMagic Screenwriter 6.0
· Order from the Writer’s Store online at:

· http://www.writersstore.com/product.php?products_id=1121
· Low cost: $169.95! (Academic version.) Special pricing for film school students! The program normally retails for $249.00!

· This is an academic version of Movie Magic Screenwriter. After you have purchased this product you must provide proof of current full time enrollment in a college or university before it will ship. Please email your proof of enrollment as a .jpg or .gif file to siteinquiry@writersstore.com.com or fax to 310 441 0944. To ensure quick processing include your complete name and contact information as it appears on your order.

· MovieMagic development suite is now the software of choice at Amblin, Carolco, Disney, Fox, HBO, MGM/UA, NBC, New World, Orion, Paramount, Tri-Star, and Warner Bros.

Hollywood Screenwriter 
· Hollywood Screenwriter is the “beginner’s” version (minus all the “bells and whistles”) of Movie Magic Screenwriter. But it has everything you need to write “spec” scripts in a simple and easy-to-use program.  

· Low, low cost of only $39.95!

· Order from the Writer’s Store online at:

· http://www.writersstore.com/product.php?products_id=3210
FinalDraft 7.1.3 
· Another great industry standard program!

· Cost to purchase: $229.00

· Order from the Writer’s Store online at:

· http://www.writersstore.com/product.php?products_id=2220
Required Texts
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 Kenning, Jennifer. How to Be Your Own Script Doctor. New York: Continuum, 2006. ISBN-13: 978-0826417473
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 Seger, Linda. Advanced Screenwriting: Raising Your Script to the Academy Award Level. Beverly Hills: Silman-James Press, 2003. ISBN-13: 978-1879505735
Suggested Reading

Magazines: 
Creative Screenwriting

Scr(i)pt: Where Story Begins

Trades/Reference:



Hollywood Representation Directory (www.hcdonline.com). 

· Hollywood Creative Directory now offers our four premier directories in one integrated database for a low monthly subscription of only $19.95/mo.
· You can also log on to the directory free of charge through the Regent University Library at “Databases” (“Communication & the Arts”, click “Hollywood Creative Directory” and follow the login instructions).



The Hollywood Reporter (www.HollywoodReporter.com)

· You can also log on to the Reporter through the Regent University Library at “Full Text Journal Finder” (search “Hollywood Reporter” and follow the login instructions).

Recommended Textbooks:
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Dancyger, Ken, and Jeff Rush.  Alternative Scriptwriting: Successfully Breaking the Rules, Third Edition.  Boston: Focal Press, 2002. ISBN-13: 978-0240804774
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Horton, Andrew. Screenwriting for a Global Market: Selling Your Scripts from Hollywood to Hong Kong. University of California Press, 2004. ISBN-13: 978-0520240216
BlackBoard Information

Blackboard (Bb) has five primary purposes in our courses: (1) to provide a means for students to receive timely information about the course in general, assignments, grades, and announcements from the instructor; (2) to promote thoughtful interaction between the instructor and students and among students themselves as they work through course materials; (3) to provide a means for students to complete quizzes, writing assignments, and other forms of evaluation; (4) to enhance the learning process by providing a variety of materials; and (5) to enable students to check their grades.

Students complete their weekly assignments as posted/directed in Blackboard. Students are expected to check the Announcements section of Blackboard each week beginning two weeks before the start of the course. Students must keep their e-mail address current in Blackboard.  Further, all email boxes should be kept well under “quota” by regularly archiving or emptying unanswered mail, mail left in message folders, etc. Students are expected to check their Regent e-mail daily to ensure timely receipt of messages from the professor. Please use your regent.edu address, as it appears in Genisys, when corresponding with your professor.  (Outside email may become lost through SPAM filters/folders!)

If you need help, please contact the Regent University Information Technology Help Desk at (757) 352-4076. The Help Desk is available Monday through Friday, from 8:00am to 10:00pm, Eastern Standard Time. 

Assignments

PROJECT STATUS REPORT: (worth 25% of your final grade)

This is a serious evaluation of your own work to this point. It includes all work you have done so far (i.e., the working title, logline, tagline, synopsis, genre, any development history, latest draft, etc.), and a plan for what you will need to do to take the script to the next level. For example: from outline to treatment phase, from rough to first draft, scene-work, edit and polish, etc. 
PARTICIPATION: (worth 25% of your final grade)

Since the success of this course depends upon regular writing and rewriting, I am expecting that you stay on a regular schedule of writing, self-evaluation and critique. This will also involve keeping up with the assigned readings and commenting on each other’s work.
FINISHED DRAFT: (worth 50% of your final grade)

At the end of the course you will turn in a finished draft. Ideally, this should be a first or subsequent draft of a full-length screenplay (90-120 pages). Since this is an “advanced writing class,” I expect all screenplays to be submitted in flawless industry standard format upon completion.
Submission of Assignments

All work will be due when announced in class and/or this syllabus. I reserve the right to deduct grade points from late assignments, as per below. The last of your assignments will be accepted not later than 5:00 pm, Friday, August 14, 2009.

Each week I will present an opening topic introduction in the ANNOUNCEMENTS section of Blackboard (Bb). You will be urged to then go read and explore the “Class Lecture” in the LECTURES menu and any relevant tips, tools, or techniques for that week under the COURSE MATERIALS section. This will initiate that week’s discussions which will take place in the DISCUSSION section. Each of you will respond to my question and begin commenting on my and your other classmates’ comments through “threaded discussions.”  All assignments should be posted through the DISCUSSION section under the appropriate Threaded Discussion for classmates to read. On top of this, you will post each assignment to me via the ASSIGNMENT MANAGER link provided. (This very useful function in Bb and is the heart of our online learning experience since it enables me to provide feedback direct to you via the grade book for each assignment.)

All submitted assignments should be in MS Word (.doc or .docx) or Rich Text File (.rtf) formats or in Movie Magic Screenwriter (.scw and .mmsw), Hollywood Screenwriter (.scr), or Final Draft (.fdr) format. No other document files or document types will be accepted, including .pdf files since these cannot be opened and edited for comment on the page. 
Further, in emailing material to me, each student should label their assignments with something that includes their last name and the type of assignment. For example, Jim Smith would submit his treatment as JSmith-treatment.doc (or JSmith-treatment.rtf). A file called “treatment.doc” will get lost in my attachment file.  Plus, any emailed attached assignment will be returned in like kind (that is, I will return an attached Word file that is marked up with the Word Comment function and those submitted in Movie Magic Screenwriter and Final Draft formats using their own distinctive Note function). Graded files will be returned to you via your “Assignment Manager” link in the following format: JSmith-treatment.rtf_graded.
Instructor’s Posted Policy for Receiving Late or Missed Work

Work not submitted within four (4) days of the assignment due date will normally be given a grade of “0.”  Unless prior arrangements have been made with the Professor, there is a grade reduction of 10% points per day through the fourth day. At the Professor’s discretion, late work may be received for full credit only under extenuating circumstances. Timely communication with me is of paramount importance, if you are experiencing setback or difficulty.

Tragic as it may be on many levels, losing Internet access, a crashed computer or hard drive, thumb drive, or anything of this sort will not excuse lack of participation in the course. Also, all monetary burdens for computer access are borne by the student.  

Note:  The Department of Cinema-Television is holding its Summer Film shoot during the first half of the course. (See Executive Producer Jay Black jayblac@regent.edu for more information). While students who are local to the Virginia Beach area are encouraged to participate, please be advised that involvement in the summer film project will not excuse you from regular and timely participation in our course. 

Online Attendance Policy

Twice per week I will post a lecture, series of discussion questions, checklist, or other techniques for you to comment on and apply to the re-writing process (Monday and Thursday afternoons normally by 5:00pm). Your participation grade comes largely from your participation in the weekly discussions. Use the syllabus as a guide for what to expect. (See “Class Schedule” below.)

Your discussions and assigned posting are due as follows:

· Please respond to ALL Monday posts and assigned work by Thursday, midnight of the same week.

· Please respond to ALL Thursday posts and assigned work by Sunday, midnight of that weekend.

In addition to posting your own work, students must also offer a Response Post to at least two (2) other student’s Original Posts (bi-weekly) during the course. These posts should be 50-150 words in length and should be posted no later than Thursday or Sunday midnight as indicated above.

Student comments should be respectful and supportive even when given in defense of an opposing view. Beyond giving/receiving “creative” feedback, one of the goals of this course is to provide students with the opportunity to learn how to give and receive criticism appropriately; or, in other words, how to “take notes” as we call it in this business. The ideal post will be courteous even when critical of a fellow writer’s creative choices. Also, I want you to be “solution-oriented”. If you find that a particular tip, tool, or technique was helpful to you – whether it came from the readings, notes, or my lectures – please share this with the class.
Please know that I monitor all discussion threads and I may enter the discussions, at any time. However, when I choose not to enter the discussion by writing my own post, be assured that it is not because I have not read your posts. I always monitor discussion threads, whether my name appears in them or not, in order that by the end of the course I have a firm grasp of the quality of your discussion contributions. Also, Blackboard allows me to call up a quantitative review of each individual’s contributions to threaded discussions, so it is a relatively easy matter to determine this gross quantitative aspect of your achievement by course end. I’m saying here that it is important for you keep up on discussions and that they will be monitored by me. 

Your participation will be a significant part of your course grade. Besides, it is frustrating when the rest of the course members must go back to old discussion threads just because one or two persons did not keep up on reading or bother to make discussion responses when they were due.

Class Schedule

TEXT KEY: 
S = Advanced Screenwriting by Seger


K = How To Be Your Script Doctor by Kenning
Optional Readings: (as assigned)


D = Alternative Scriptwriting by Dancyger and Rush


H = Screenwriting for a Global Market by Horton
(Schedule subject to change with only brief notice) Please print this next section out and keep it in front of you throughout the semester.
	DATES
	TOPICS/ASSIGNMENTS
	READINGS/POSTINGS

	Week 1A
Monday, Jun. 1

	Introduction to the Course
	Homepage:

Create a “homepage” using the form under the “user tools tab.” Post your picture and an introductory message. Like a “face-book” page, your blackboard homepage should give your classmates a snapshot of who you are, and where you are in the “writer’s journey,” etc.  (Btw: The photo is not an option.) I trust I will see everybody up there by the end of this week.



	Week 1B
Thursday, Jun. 4

	Storytelling Basics I: Review status of your project.
“Beating the  Hollywood Reader” (BTHR) Checklist #1:  The Idea

TURN IN PROJECT STATUS REPORT: Part 1.

	S = Ch. 1 A Realistic Tale Well-Told
K = Introduction; Part I  Prepping for Script Surgery

	Week 2A
Monday, Jun. 8

	Storytelling Basics II: Review status of your project.
BTHR Checklist #2:  Structure Part 1


	S = Ch. 2 A Cinematic Tale Well-Told
D = TBA

	Week 2B
Thursday, Jun. 11

	Story Flow
BTHR Checklist #3:  Structure Part 2
TURN IN PROJECT STATUS REPORT: Part 2.

	S = Ch. 3 Keep it Moving, Moving, Moving
D = TBA

	Week 3A
Monday, Jun. 15

	Scenework: Basics
BTHR Checklist #4:  Scenes Part 1

	S = Ch. 4 Making a Scene 

K = Ch. 3 Operation Scene

	Week 3B
Thursday, Jun. 18

	Scenework: Reversals
BTHR Checklist #5:  Scenes Part 2


	S = Ch. 5 Twists and Turns; Secrets and Lies
K = Ch. 4 Operation Premise and Theme
D = TBA


	Week 4A
Monday, Jun. 22

	The Spine of the Story
BTHR Checklist #6:  Formatting


	S = Ch. 6 What’s It Really About
K = Ch. 6 Operation Structure and Plot
D = TBA


	Week 4B
Thursday, Jun. 25

	Scenework: Exposition
BTHR Checklist #7:  Description


	S = Ch. 7 Show, Don’t Tell

	June 29-July 5
	4th of JULY BREAK -- NO CLASS THIS WEEK!
	Nothing Due

	Week 5A
Monday, July 6

	Character Development I
BTHR Checklist #8:  Characters Part 1


	S = Ch. 8 There’s More to a Character Than Meets the Eye
K = Ch. 5 Operation Character

	Week 5B
Thursday, July 9

	Character Development II
BTHR Checklist #9:  Characters Part 2


	S = Ch. 9 - Do Your Characters Change and Grow?

	Week 6A
Monday, July 13

	Dialogue Devices
BTHR Checklist #10:  Dialogue


	S = Ch. 10 - Say it Well

	Week 6B
Thursday, July 16

	Your Writing Voice
BTHR Checklist #11:  Execution

	S = Ch. 11 - Creating a Style
K = Part III Cosmetic Surgery
H = TBA
D = TBA


	Week 7A
Monday, July 20
	Knowing Your Audience
BTHR Checklist #12:  Professionalism


	S = Ch. 12 - Roar of the Crowd 

K = Part IV Sterilized Tools for Stitching Your Script Back Up
H = TBA


	Week 7B
Thursday, July 23

	BTHR Checklist #13:  The Industry Part 1


	H = TBA
D = TBA

	Week 8A

Monday, July 27 


	BTHR Checklist #14:  The Industry Part 2


	H = TBA
D = TBA

	Week 8B

Thursday, July 30


	Final Thoughts on Rewriting

	

	August 14th 

 (Fri. by 5 PM)
	COMPLETED full-length DRAFT of your Screenplay is DUE ...
	


Grading
Assignments will be graded as follows:

	Assignment
	Weight

	PROJECT STATUS REPORT
	 25%

	PARTICIPATION
	 25%

	FINISHED DRAFT
	 50%

	TOTAL:
	100%


The grading scale:
	GRADE
	PERCENTAGE SCORE
	QUALITY POINTS

	A   
	94-100                 
	4.0

	A-
	90-93.9
	3.67

	B+
	87-89.9
	3.33

	B
	83-86.9
	3.00

	B-
	80-82.9                   
	2.67

	C+
	77-79.9                   
	2.33

	C
	73-76.9                   
	2.00

	C-
	70-72.9
	1.67

	D+
	67-69.9                   
	1.33

	D
	63-66.9                   
	1.00

	D-
	60-62.9                   
	0.67

	F
	00-59.9
	0.00


Extensions 

Unless stated by the instructor, all assignments are due on the date stated in the syllabus (see “Class Schedule” above). Late assignments will be graded down as indicated above without an approved extension. Except in cases of extreme emergency, requests for extensions must be made to the instructor, at least (24) twenty‐four hours before the assignment is due. Be prepared to defend your reason why you need the extension. Remember, deadlines in the film business are taken very seriously. This class, in preparing students to work professionally, will take the same attitude. 

Incomplete Grades

Students desiring an incomplete must submit their request to the course instructor and academic dean prior to the end of the term. An incomplete grade will be given in a regular course only for legitimate deficiencies due to illness, emergencies or extraordinary reasons acceptable to the professor, including equipment breakdown and shortages, and not because of neglect on the student’s part. Incompletes require the final approval of the school dean or his/her authorized representative. A regular grade will be given by the instructor if all requirements for the course are submitted by the end of the following academic term. The instructor will submit the new grade to the Registrar’s Office no later than two weeks after the beginning of the subsequent term.  If all work is not submitted by the end of the term following the granting of the incomplete, a grade of FX (NP on pass/fail courses) will be posted automatically unless a Request for Extension of Incomplete has been approved and submitted to the Registrar’s Office.  The FX shall be counted as an F in the computation of the GPA. Any student desiring reinstatement to the course after an FX or NP has been posted must register for the course in a subsequent term and pay the full current tuition for the course.  In progress grades can only be given for independent studies, internships, practica, portfolios, theses and dissertations.

No incompletes for “lack of time” will be offered for SSW 685. Part of the discipline of obtaining a professional/master’s level education is the ability to plan deadlines for required work and to meet them.

Student Course Evaluations

Students will be given opportunity to provide the instructor, as well as the college administration with written feedback and evaluation of the course structure and its conduct.  However, students should feel free to bring any concerns to the attention of the instructor at any time during the semester.

Screenings
We are all adults in this school. Any film or video I encourage you to study is purely for educational and instructive purposes to develop critical abilities -- rather than for entertainment. In the cases where the film or video recommended is at the R rated level, and you politely indicate to me that you are having problem, I will offer a substitute at the PG-13 or lighter rating. 

Academic Integrity

The Regent University Graduate Catalogue contains the following statement: A community of teachers and scholars recognizes the principles of truth and honesty as absolutely essential. The expectation at Regent University is that these principles will be rigorously followed in all academic endeavors, including the preparation of class reports and papers, giving and taking of examinations, and in protecting the validity of assigned grades. This assumes that all work will be done by the person who purports to do the work without unauthorized aids.  Instructors will exercise due diligence in planning and supervising the academic program so that the principles of truth and honesty are encouraged. Each students work should be their own. Each document submitted should be the work of the student who submits it. Plagiarism is illegal and discovery of such will result in failure in the course.
This syllabus is subject to change with only brief notice.
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